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Preface 
to the 

English Translation 
  

 
 
 
 
 
 
 

This English translation of my 1991 German edition incorporates 
much recent Vivaldi research, my own as well as that of others. As a 
result, this edition includes new factual material and fresh insights. In 
addition I have taken the opportunity to correct a number of errors 
found in the German edition. 

My thanks go to both the translator of the book, Dr. David 
Marinelli, and to the general editor of Amadeus Press, Dr. Reinhard G. 
Pauly, for their interest and for the care they have devoted to the prepa-
ration of this edition. 

 
Karl Heller 

Rostock 
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Preface 
to the 

German Edition 
 

 
 
 
 
 
 
 
 
 
 

A new biography of Antonio Vivaldi certainly does not require an 
explanation or the justification of an anniversary or some other external 
event. A number of years ago, Reclam, a Leipzig publisher, suggested I 
write a biography of Vivaldi; by coincidence, it is being issued in 1991, 
the year commemorating the 250th anniversary of the composer’s death. 
I try to portray the artist in the light of the latest research and to present 
the most important facts of his life, of his works, and of his influence on 
musical history in a clear, concise form. I have written for musicians and 
for music students as well as for the many other lovers of Vivaldi’s music; 
also, the book offers musicologists little-known material, new informa-
tion, and new perspectives on the composer. 

Even though I have devoted a considerable period of time to the 
study of both Vivaldi’s life and works, I have found it necessary to base 
this biography on numerous contributions made by scholars of many 
countries. I feel deeply indebted to colleagues for the new biographical 
details and for the latest painstaking efforts – reflected in this book – at 
dating Vivaldi’s works. The bibliography and notes testify to the vast 
amount of additional knowledge that has been gathered over the past 
decade. I feel especially indebted to scholars Michael Talbot of Liverpool, 
Gastone Vio of Venice, and Paul Everett of Cork. 
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My greatest debt of thanks, however, goes to Professor Rudolf Eller 
of Rostock for his continued interest and invaluable support in helping 
to make this book a reality. He has been assisting me in Vivaldi studies 
for almost thirty years, as well as having provided materials, expert 
advice, and critical comments on this manuscript. For this I convey to 
him, one of the senior scholars in international Vivaldi studies, my 
warmest gratitude. I would also like to extend my gratitude to Antonio 
Fanna, director of the Istituto Italiano Antonio Vivaldi of Venice, for 
procuring sources, printed scores, and literature; and to Dr. Christoph 
Hellmundt of Leipzig for the care taken by the publishers in preparing 
the final text. In conclusion, I also wish to thank all those who freed me 
from other tasks, both professional and private, during work on the man-
uscript. 

 
Karl Heller 

Rostock 
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         NTONIO  Vivaldi’s rediscovery after 
          World War II quickly led him from 
obscurity to his present renown as one of 
the most popular and frequently per-
formed eighteenth-century composers.  
The Venetian’s long-silent music was 
assured a rebirth of immense proportions 
when it began to be available through the 
medium of the long-playing record, and an 
average of forty new Vivaldi recordings 
have been issued each year over the past 
thirty years. There are currently about two 
hundred recordings of The Four Seasons 
alone. 

Karl Heller’s biography of Antonio 
Vivaldi, originally published in Germany 
in 1991 in celebration of the 250th anni-
versary of the composer’s death, presents 
the most important facets of Vivaldi’s life, 
of his works, and of his influence on music 
history. This new English translation incor-
porates recent Vivaldi research by the 
author and others, providing new factual 
material and fresh insights, including the 
latest painstaking efforts at dating Vivaldi’s 
compositions. 

Written for musicians and music stu-
dents as well as for the many other lovers 
of Vivaldi’s music, the book also offers 
musicologists little-known material, new 
information, and new perspectives on the 
composer. 
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