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Preface 
 
 
 
 
 
 
 
 
The admission of Vivaldi to the select company of the ‘Master 
Musicians’ is a sign of the growing esteem in which he has been held 
in recent decades. Fortunately, this surge of interest has stimulated 
research into Vivaldi’s life and works, so that an author today can 
draw upon much information unavailable at the time of the pioneer 
studies. Gone are the days when he was regarded principally as a 
composer of concertos; we now have to see him as an important 
contributor to several genres: vocal as well as instrumental, sacred as 
well as secular. 

I must gratefully acknowledge here the help of several musicians, 
scholars and librarians, among whom I should like to mention by 
name Eric Cross, Jean-Pierre Demoulin, Eleanor Selfridge-Field, 
Anthony Hicks, Wolfgang Reich and Reinhard Strohm. The University 
of Liverpool, and in particular the staff of the University Library, also 
aided me in many ways. 

The musical illustrations nos. 1–3, 8–11 and 18–32 are included by 
courtesy of the Biblioteca Nazionale di Torino; no, 13 by courtesy of 
the Sächsische Landesbibliothek; and nos. 7 and 15 by courtesy of 
Manchester Public Libraries. Extracts from the correspondence of 
Charles Jennens and Edward Holdsworth are quoted by kind per-
mission of the owner, Gerald Coke. 

The issue of Vivaldi in paperback has given me the opportunity to 
make some corrections and to bring the volume up to date in a few 
places. I should like to thank my editor, Julia Kellerman, for her help 
in making the necessary changes. 
 
Liverpool Michael Talbot 
1984 
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This is the fourth occasion, since its first appearance in 1978, on which 
I have had the opportunity to revise Vivaldi. Each time I have been 
able to make a certain number of corrections, revisions and additions,  
but I have not been able before to produce, for publication in English,  
a new version that was not constrained by the need to retain the 
original pagination. This time no such restriction applies, and I am 
free to modify the text almost at will. 

But the question then arises: how much do I really wish to change 
an account that has, so to speak, publicly ‘represented’ my thoughts 
on Vivaldi for 15 years? Should I alter it so much as to impose on 
everyone wishing to refer to the book the irksome need always to 
specify which edition has been consulted? Should I censor my earlier 
formulations merely because my position has shifted subsequently or 
because I have come into possession of new information? 

On the other hand, I cannot leave uncorrected simple errors of fact 
or judgment as if I did not now know better. The reader also has a 
right to receive an image of Vivaldi that reflects the 1990s rather than 
the 1970s. 

I have resolved the dilemma in the following way. The seven original 
chapters have been corrected and revised (relative to the 1984 paperback 
edition by Dent). To these I have added a series of endnotes which 
contains various arguments expanding on, or qualifying, those pre- 
sented in the previous chapters. This additional discussion takes full 
account of the extraordinary efflorescence of Vivaldi research that has 
followed the celebrations in 1978 of the tercentenary of his birth and 
still shows little sign of waning. Each addition is prefaced by a page 
number guiding the reader back to the precise point in the earlier text 
(marked with an asterisk) to which it refers. In this way, the integrity 
of the original conception has been preserved as much as possible. The 
volume of scholarly literature on Vivaldi that has appeared in the last 
15 years is truly immense, and it has been a hard but necessary task 
to be somewhat selective in making mention of the more recent 
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information and introducing the arguments based on it. Fortunately,  
I have found no reason to modify significantly the general view of the 
composer that I had when I first wrote the book. 

The appendices have all been revised, though I have resisted the 
temptation to make sweeping changes to them. The most significant 
alterations are found in Appendix В (Catalogue of Works), which has 
been fully updated to take account of recent discoveries, and Appendix 
С (Personalia), which has acquired over 20 new entries. 

I am especially indebted to Polly Fallows for her expert advice on 
the revision of the text. This new edition is dedicated to Carlo Vitali,  
who has over the years been a most valued correspondent, informant 
and stimulus as well as a contributor to Vivaldi scholarship in his own 
right. 

 
M.T. 
Liverpool 
1992 
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